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INTRODUCTION 


IPI NOT so LONG AGO that books on airbrushing were 
Plactically unobtainable simply because publishers did 
Dot think there was an adequate demand, However, the 
COMlinwed and. increasing need for highly finished, 
Hiility iustrations in every area of graphic design has 
rought an awareness of airbrushing to a wider 
Ghieeraven though the techniques themselves may still 
Be elusive Yoxmany. Using step-by-step demonstrations 
Ghd the work of professional illustrators, this book aims 
to cover the techniques employed. As skills improve and 
develop so will each illustrator introduce new ap- 
proaches to his or her work, which others may find 
unacceptable or inappropriate, but to the illu 
Using them they may become an indispensable tech: 
nique in all future work. Because of th 
there are no rules which must be adhered to, no single 
book on airbrushing techniques can ever be detinitive. 

THE majority of the readers of this book, | hope, will 
start by. sttidying the professional examples reproduced 


ator 


and because 


HW father than look at the step-by-step demon 
tations first. While it is undeniable that the demon. 
rations have played a part in the choice of techniques 
Hise the finished examples have been selected primar. 
lly on the strength of the airbrushing. Regardless of the 
fact that most of the illustrations reproduced here were 
fora specific purpose and would therefore be seen in a 
Irontext, many do stand as illustrations in their own 
Bight -such is the standard being achieved today. 
My introduction to the airbrush was a by product of 
tutes on the theory of perspective and shadows 
ise Were both subjects I found fascinating and 
ichly developed an understanding of them. ‘this 


meant Lwas@fien ahead ot my colleagues and had time 
‘on my Biaids (o take exercises ta tinished artwork stage 
My lecturer would encourage me to render these exer- 
hes using an airbrush, Winsor Blue or Payne's Gray 
watercolor 1 old foot-pump with a reservoir 
which was designed for use with an airbrush, Not only 
did this develop my skills in using a new tool, but it also 
patience ~ it two or three 
minutes to pump up the tank to the required pressure 
1d then spray for about 30 seconds before having to 
slart pumping again. All this after slowly and carefully 
cutting film masks on artwork drawn on paper which 
was often thinner than the film. (This explains why few 
cof my works have survived — the majority just fell apart 


and 


nt me 


Ug took a good 


like jigsaws.) 
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TECHNIQUES 


Iie APPLICATION aN USE Of the airbrush as a means of 
tendering natural, man-made, and fantasy or science 
fiction subjects has increased enormously over the past 
three decades. Illustrators have found this tool an 
Invaluable aid either for rendering a complete illus 
{ration or in limited application to enhance detail, tex 
Jute, form, or contrast on an illustration which has been 
primarily hand-painted. 

Because of the more widespread use of the airbrush, 
Various techniques have developed to arrive at the 
quickest and most effective means of achieving desired 
effects. Many of these techniques are peculiar to the 
airbrush and are the result of much experimentation by 
Individual illustrators based on both the advantages and 
Hmitations of the airbrush. When the airbrush is in 
onslant use, it will soon be apparent that there are 
Techniques other than those described and illustrated 
Here. They will be discovered or identified through a 
panicular need and may well become essential to the 
illustator who chances upon them, In this book, the 
purpose is to describe those techniques which have a 
Wider and more general application in illustrative work, 
ibe it creative or technically based. 

Airbrushing is an acquired skill. It requires practice, 
patience, careful planning, experiment, and, to produce 
successful work, an understanding and awareness of 
color, light, tone, and contrast. In addition an ability to 
Bp seen 


ACETATE ASKING @ ANGLED smRavING 


Acetate isa completely transpar- 
fet, plastic snatertal available In 
sheet or roll form and in a 
number of different thicknesses, 
leis usetul In airbrushing as a 
substitute for, and vonplernent 
to, self adhesive masking film, 
Because it lacks adhesive, acetate 
‘sill allow residual color to 
‘encroach underneath, creating a 
soft-edged effect which can be 
used to advantage. If this is not 
wanted, care must be taken to 
censure that the mask Is held 
evenly 


ide a fuum edge Lo 
the speayed area 

The cut ot broken edge of a 
piece of acetate can be used to 
form a loose mask, or a whole 
shape can be cut out of the mate. 
‘ial corresponding to a particular 
part of the artwork. Because 
acetate is, lke masking film, com- 
pletely transparent, the mask can 
be accurately positioned in relation 
to previously sprayed areas of the 
Image. When acetate is cut, espe 
‘dally for a mask which has sharp, 
hard-edged comers, tan be 
prone to splitting. Although a 
split may appear insignificant on 
the acetate mask, itis surprising 
how a small amount of sprayed 
paint passing through It will he 
suificient to show up ox the 
anwork 


1. Sweeping curves have baer © 
Inte a pace of acetate. This has 
ban id fat on the iieation Raed 


and chlor anrayadt along t8 caver 
cole 

2 Who" the acetate  meved any 
from the sprayed area, tcan ne 


sen inat the curva & accuua'eh 
repeated by 19 sorayinn 
unity i sigh ass op the 
Would ba tr caen I Pik 


e rask's usec, but 
Test o* leaving al of fat 07 198 
‘bean ited 


tre rast 
ecko ras a Wn Se 
yas Wed, ra 6 
tudes CT arc blonds inc the we 
the boar This s a use "ach cua 
when bas nar anc sot arya 
aqpiner atthe same time 


. we 
[ANGLED SmmAVING 


| Mister is use to deserbe the 
technique of blending colors into 
rach other, without having 3 
Daud, or clearly defined edge 
between them. It achieved by 
Thedistance the airbrush ts held 
ary trom the artwork and the 
Angle at whuch the airbrush isin 
testion to the arrwork surtace 
‘Thistechnique may be used in 
‘conjunction with the section on. 
| J | moto 


Wide-band Blending This photograph derrenstratos te 
| 11 Thi required fo blend wo colors | eight and angle ofthe wibust in 
qogether witout an eage betwen | rekon fo tha arsvork asthe Ins 
| tretwo being shown, Ate the ower” | cole gradation sapped 
| St aroa Yor fy cer werk We cer 
iricskod of, tho es lor sorayed 
| fro top tb vottom, holcing the a 
trust ut an angie of 7 to tha at 
| work Io ubulo a vor Zot ant gana 
sadation, 


a 

ns 

otf 
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‘an 2. The coca enor raw sprayed. | fn apchie hn sacred eo, hw 

\ a ftesometrgesetnetees ow | wakn Osan unm 10" ko 

fig tur grucaion ooveran se | Srecabx can again be spayed 
go a Ure oor beip ron swing 
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Tha frst calor hain sovceed ro 
maton wi 


Th artwork tas been tures 
fori Soraying off 

with 2 aironus 9e 
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Using Cardboard in Angled 
forouing pearls 


zien be trade te ca 


‘othe mirtacn, Th wll 3 fry 
 cernpletion 
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2 bins phetogap the coruboed 
‘sagan vad es areas but fe 
al th 
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tush ecter 20m) 
sn gentler coor gradation, 


| The preparation of any type ot 
ict 
Bb eects poctce sct 
ates Tes spn revel 
1 | pay dividends tater and prevent 
flies rom being Incorpcrated 
| | totter tr 
Baga dei tol wus, but 
eth athens wet W can and 
JIB lot nets tb unser 
Rant re sc beer ay 
VIB | then practice Having said eae 
[BB intetaon trom the ner ech 
WB roses desc ints book 
diner st teen fll 
[fb amon te nwo pate and 
Smug vette sect 
Wee grt sore 
|] ese eet orca 
Diet st evenness 
Peon comes 
Sipe in scion, to gh 
orig afc the Roa esl 
Jp Sects ae yoo 
Pesto deep 
Jp senescent 
notes 


ce 
RY 


Ths shuot has Lor covereN wally 
cattery lec niques ead pice 
fl the arbresh, Alhve oben 
compleled primey without use of 
rmesks of ery kind. Ths tyoe of 
‘doodle-shee:”S exce ant oraction, 
vwhicr enables tre aszifing ales 
lusator to davalop aki ane cant 
dance in using the a-brush ard also 
farting tha imate 3° 


in incest 
‘ha too 


“These exercises caver four basic 
shapes: a Cube, cylitndes, splicte 
and cane. They represent the 
principal geometric shapes which 
are likely to be encountered in 
airbrushing an incredible variety 
fot subjects, whether tal 
vidually, in groups or, 
UUkely, parts from each in any 
‘combination. I specific and 
detailed areas In a large number 
of the finished illustrations in 
this book are closely examined, It 
will becoine apparent that snanty 
ff the abstract shapes which 
make up the illustrative content 
‘ire composed of surfaces such 2 
angled planes and curves which 
‘an be extracted from: Unese basic 
shapes 
Not only is practice essential 

in onder to master the skill of 
handling the aigbrush, but itis 
also useful in understanding the 
Shapes unemselves. Furthermore, 
if you extend the principle of 
these exerclses by varying the eal 
‘anal sue textures, you will 
acquite derstanding of 
hhow light affects the stadinyg and 
‘contrast from ome surface to 
another. from one side to anothes, 
land ftom ane abject to another, 


‘The Cube 
1. Tha cube s draw syeumetricaly 
ssith one comer dre, fing the 
Viawer The eu0e anc the suexsnc- 
ing aroa are covered witn a srg 
pico af masking Rr 


——EE— 


2 ‘The fm covering the Wand 
{ace of tha cune is cut and removed 
{or tha fst age ne soraying 
Ssqeca Tha le-hane face is 
sprayed wih she greater ceth at 
tone to tre right are nawing calle 
to Te vertical enge, Tes is gracbatod 
fn tha lott to-crae = subse, rotectod 
bight 


‘Leaving the lt-hand face 
unmasked, the fim maskiig the 
fort-hand ace of the cube is cut 
‘hd remaved. On this plana the 
‘dopih of tana rine fom right ta le, 
‘but with inemasing sxengih in the 
Fighlight toyed the leading edge 
ot ine cube. 


4 The hortontal surlace ofthe cube 
Is cut and removed, again leaving 
the tio vertices surtaces unmasked, 


Tha dep of tone rere is igrter 


‘overall than on the vertical pane and | 1 4 
uns horizontsly from the top ta the | cyl 
‘bottom, with the nearest comer i | 6nd 
De onsener beng sins devoo | wl 
of color 0 
2 
and 
the 
fo 
times 
when 
‘spray 
‘ealer| 
pth 
5 On completion, tho wemarmg Wf NA 
tu rerroved. showng the cube “ex ne ol 


e wll nu 


SIL FORMS 


‘The Cylinder 

1 Asteentoward deawng of 2 
nde, sanding vericaly on one 
fd. scoverod with maskng fim 
hci exonde sico acroes the back= 
gorda, es ortho osc 


begns tom the e=-hand eros, and 
Ihecbir i olowes to overap the 
lbrigeurd maskeg. Ris sorve 
Ses wisable fo rn the arson 
or aprayng v0 Wa th oysnicr 
Faruaa the Fr eye bor 
srmedal re top. Ves mass i 
fae conic the extent wid 
ino cloe bascles erst 2 
cel cin pavatl to the canter 
rect re cylrcer 


8 On tha Hah-hand edge, de serve | 
‘echniqua Is appved as in stage 2 
Tha ienortant lflerenca = that 2 

forte apnlied wii the ecpe of 
the mashao shape to crate 1 
fullooloo hghiight at the ox ere 
right ot the wyindor 


Again the colors granarac: quicaly 
fast @ brought coward the canter af 
lie eyinoer This gure a stinng 
phigh Pe carlo, unnng te 
oemplee ent of Us eye! anid 
pparalel 0 the eiges. 


4. Finally We 3o0 of the evinoer is 
Sprayed, Aer auiiny ana “eroxing 
the fr fon the Solel ote. color 
S arrayed ina nore Ueto, 
oneectrating on 2 vuler o ups 
FER 69 Ta ont rescal Co las 
font tr lang ack. 


5 The mashing fim is removed 
leaving a hard-conee cline in) 
elod by 9 hgh: cours rnc 
hilton, Tea toornque cranes 


Sule bu. offethe Yorn wth 3 
"yal It 


The Sphere 

Th Which fies bes eel on eo Ie 
ion Loar using a compas. 

rar A placa cf reason 

acest at ete prenert the 
¥e9es point fr tom marke 

crwvallbsing rrarved ard ale 

scoot romeyal ol We as 


2 An oval cf cole corayed winch 
lncompassos tne top une both 
sco of the mask, but Goes Nal 
‘oxerw as lar 33 the lower edge. Ts 
{yves a elected highligh: o- the 
base of Ine sphere vihion w 
enhariae is thee-cimaesions! qua 
y. Th infil oval af color muse 


ppien carefully 2nd i best 
fel after practoing wth the arbroah 
nn 8 froshand ba63. Ag Pere une 
plana with tre cwera shut of te 
spravo, 1 ras Only Gets Is 

‘uflino: nt the len wrtas of ght 
td shadowy 


3. the secon 


c)0rs aapila, naving a 20% 


‘ecg, rou circular 
the top of the Sphore. Re 
lightly sottors the wt 
‘at the wor edge 


14 Once re mate fr fa boon 


‘rating 74 


zy ight “ells on 

as tre way wd 
fected, vl be 2 

tuure precte 


ered opp 


‘The cone 

1 Tha cone ie drawn usig an oli 
tomplata forthe ase to yh a three: 
dimeneonal imprasnon, Iw artwork 
ie cevereo with masking fin wid I 
'on0 shape ci 


2 Ir this example he ilustrator nas, 
nose the le-nany ego ofthe 
cone ta ba spayed ‘sl. The color 
Zn uc tha make a are 
freclatet quicky as it cones arene 
Towed the canter of the core 
Wer spraying a cane, Is mper 
lant le tumenbor at the eco 
should bu upped hom tha haga te 
ne op urd he ara sprayed shoud 
fotows the overall shape of the cane 


as 


3. he suine exoteice in canted out 
Guiting rane cae. baat, a th 
tha cy, (es walor i nat concer 
rated cn Pe rao cog 
Preught in sighily lo Bio 0 mtected 
ighlaht 19 ha shown, Ayan the 
‘poor 13 graced picky Lowen 
teen 19 ereate tha mal high 


u 


4 Tho tnab aga the reread 
tho misekingy fn, Tw comme ese) 
6 compte the cumersial 

‘art ath the conrrs meruaht ans 
{gl uhwehng esearg a “satin nish 
Ina ote ovine 


This technique is on the sane 
asRING aR TURN FAP SHASKIM, 
and refetence should also be 
made to them when following, 
the sequeriees illustrated here } 

The advantage of cardboard as 
‘a masking material is that itis 
readily available and inexpensive 
{you can use pieces lett over fram 

a_i 


other studio projects. Itcan be 
used to mask particular shapes wanes sascha 
\quile wecurately und te create | 1 Aiecn of eavattioard has ne 1A plana of ca ha ban 
varios Hes, fui as tt cut oa predetermined AKane, = this | ha Thie can be dona rn 


qual 
Is opaque, itis less versatile than 
acetate oF tasking fia 


ene a gene eine flowing 4 panel quan, out in tha 
rreritesen that tis no 
sina 20ra| 


achine ans 


Straight Edge 
A pees of sraigh-eroed cardhear: 
Fas bos aio fa or the ate 

the area 0” color reauling torr \ 
sprayrig Ove ie vuruvourd | 

voll bul 


mnie | | re 


3 Wren sre sam 
ir hale abowe “athe th 
arbre, 2 rt eS 
Sidual calor sespirg urdler ne 
‘raboaro. The further the ear 
Doure alld ert the aur 
jeuynig Ie rete oT hw ello 


shaped mask is 


Cast shadows have a variety of 
‘sesin illustration. Not only do 
they help in visually making the 
subject stand out to the front, 
butthey are also att effective 
meant of enhancing the three. 
dimensional quate 
Usuation, The demonstrations 
here show a soft-edgest shadow 
ct sprayed freehand and a 
han-eged shadows created with 
masking 

Shadow 
from un urtiictal ight source or 
Dy natual light (rom the sun. 
Each have thelr own set of rules. 
The techniques of plott 
Shadow areas are a subject in 

smscives, and those wishing to 
‘experiment further should refer 
tobvoks dealing specifically with, 
Derigective, besides observing, 
Yat actually happens in reality. 
The scope of this book does not 
emit an extensive explanation 
flthe many complexities ofthe 
theory and application of per 
Yyatve in relation to shadows, 
However, some gui 


jes of an 


nce may be 
pitied by studying the many 
‘amples of professional airbrush 
otk reproduced In this hook and 
eognicing where shadows have 
ren used for 3 speci 


Soft-edged Shadow ome oh 
rand | oF the vecin 


tapa le usec ta anche tha rvask 


s) be ted urd paced 
vl oF oncleclion 


2 
is e-used. The oyinder is 


descrnes 


nage IS} cut wn ab.simanie 
section coveding Irebody cima | mace wih agar to 7a postin of 
Fylde to rab aasy to mous | the Rhiighes, am ie “lero 
and meplace necaliee ™s mask sel seb" ananowe "0 he 6 an 
bowaured agan, Atenetivoly the | tesa the abso 


tre anqie a sp 
top pana 36 3 mat 
oftre iqnt eeurcn. Tl 


‘2030 highio"t. wh 
i Sigh offs ko tho ot 


spraya fe iprouirite cen 
‘of tha base. qantly inging “na 
cy O4F to the ext : 


wating a 


‘na est oF ne cyinaer 


Hard edged Shadow 


fast orn ne su rather 


1 Fos tho purpoae of expanding 
sow 


‘rtfol int, The tonne ahi bs 
cil axoiiasory, bob rat by 
urverriural Ne wari px 
(th gruund pare yl bv 
7h horizon and ales rrtedatey 
below the light se.cca 


2. aving constucted tha bee 


fant its pare “ha ean bane 
feet Matar nae, Bel a 
Ing ost the cxrstruction ince. The 
shoe su/tece fe the ceveree wth 


the box “eres to 

ye ist because 

‘sie in complete 

Shades, iran any marten ipl 

Ir should be soraved wth a Teour: 
fa 


boris 


paste om the steNAAR 
0 allows, 
tion 


|] of 


§ Nex tho 20p sprayed. ogsin maximum arrount of fight, tus" 


fang the porous stages ing the highest evera! tone, anc this 
Winine vewporn chosen, ie typ | seule ve Lorne 7 nid her 
ols soeyna 7 The feal rane 
omplated box ane 
4 ial Oe rane Jar rere 


Hacuse of the sequence nm yich 
sha ox was Rove. 2 
Iminoally le annaenet, whic apse 
Invoriinaating "ha pha arc te 
the erection of the lah errr 


B Toto 3 we cured voit ra le rat ture ecg abet 
gtr Tre resin ‘ows gredated, The gradation may 
hy a stdow et ed rer pass oxdwards from ta ebjec: © 
‘Hew ey ‘down | lrwarta frm tha axes ef tha 
Inmet th rc rt fthacow Is al epancins en the 
Ito rceptatc, and w xcepng wih | fost anc emiohaale noodoet 


Tetiey One-Cup personal stereo 
John Brettoner 


By its very nature, chrome, or 

| any other highty polished or 
reflective surface, is difficult to 
reproduce convincingly In an 
‘Mlustration, While te atsbrush, 
isa more than useful aid, if the 
effect Is not rendered with care 
anid pre-pli 
extremely enide and simplistic. 


ig at can be 


thetetore requires practice and a 
clone study of actual examples, 
Inning the methods used in 
‘somie of the iltrations repo. 
duced In this book, This Is 
because chrome is rarely wen 
without something else reflected 
in it, usually in close proximity, 
These exercises sntroduce the 
technique of how to approach 
the airbrushing of cuome in 
both black-and-white and color. 
Fach is demonstated in isolation, 
and neither should he taken as 
the evaly method Wi 
Ing chrome, the approach adlopt 
‘ed must be judged on its merits 
and f dependent ont suct ings 
26 the location of the chrome in 
relation to other objects oF mate 
fia, the hase color of surround 
ing objects, and colors in the 
chrome needs to be shown, All of 
these will obviously determune 
the bate and 


ot aittrish= 


lective calars 10 
exercise shown here 
uses a convention for creating the 
effect of reflected color. This 
based on the assumption that the 
lower part of a chome object 
might be reflecting earth colors 
from Ue ground, tule the upper 
fart reflects lighter tones from 
the sky. This ground/sky division 
requires the artist to establish an 
approximate horizon level across 
the chrome surface 

Finally, always ensure that the 


bbe used when 9p 
The cate 


sir presure through the airbrush 


Icenerect ICH ton tow, the fin 
Ish will appear grainy’ anid 
textured, which would take away 


the reflective appearance. Chrome 
thas ur extremely stott surtace 


Monochromatic Effect 
1 As tha haeis of thie axarnpie, 9 
viceor fe crawen three drenean3 
and in. anoseorral pod 

‘work 8 covonod wth meak 
brepreion lor spraymi 


2 The bouy, or ert of the oy 
Ser § dived into varous shaded 
armas and thora needing 8 
Strengeet or carkeet shat 
nrraceed and eorayod frst ti 
importsrt that whon spaying 3 
‘ised white obet, 2 carkoet 
fs are stayed inal, a is Pk 
oy atv ne, bul aig logue 


3 Ihe ares v! medurn are exposed 
orayed. 


rnin of mieak outing. By flow 


ig ths 


uneequent 


4. The rst of te rzdstod tonal 
caress {removed end 


ying which aure- 


cratren he 
walt prove: con 
‘Soath of oortroath 
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meaty fin proteesny the | 9 Ander opaque white hgtugnt 
a the cyiase ferried, ue | fs apoliod fowaend overt 
ahah is strulctwe wit ant | Tight: seralctas bu mae 


kre along tre curves 336 
bbarwaen tha bony ane tha: 
ovine 


hesly a6 the colors orount 
‘cown into 1-2 arms af the white 
ight 


10 The sureunong srtsing Sy 
Is rowed, evea ng the tres ec 
i. With more oration, ad ty 
abrardna actus 


¥ ibe apcwrent teat th 
ner Naghly Poatce mace 


Blake ops 
ape 
brarprocral 
ihre cre 


| 7 mre bedy of he oyndar now 
re-covated wth maskerg fim 274 thes 
Set of tha cylin i exposed fe 
proving) To erephasiee the eo ot 
the eylnoer, tho corr ie azelod vor 
tically and gion en gh th 
alow a Sutin aide U" ela 
To walerid over thw corrulely sure 
ol Ihe end plane 


—_—_ 


Ground/Sky Retlection 9. Th mashing Its -ookscod 
T dng Uh srt wvage, tne ov) tye gorayer wes, we tw Fn 
‘s crave we tacting the box) te 
rasting ir Te uylunor er acetal resk <s 
spanned k yard ft exposure ot thee 
sostate mackie oven, which has | arma eaveving ‘ha ground trom 
igut to iow 37 apr fotzen” eon THe saya 


arg the same colors 390 
ihe suime sequerce as ‘or the 
fe uyltshon 


soa 


Sud wich 
sas 
fret 


haghkght of opsque while 


er ‘crus ihe boo of the sinner 
b ‘eoncentating 78 Color ang on acetate mack 10 amtect 
the mask, whieh tacky shor 
ih feo that 


4 The scott mack is rence a 
Tw tullec:ee cet tx the nk 
sprue, ugar bony graoaree kar 
he too lu Pe horizon 


2 tsk 1 renewed 
and bu ayes 100 I 
top ing 
none tae 
bee ee should hay 


sie the wie 

rth 6 Angright agun of opuque 
100 the, wee, is sorayed ‘reorand cn 
$0! the cylin dps 


Black-and-white faucets 
Jobe Brett 


CORRECTION TECHNIQUES @ DOT CONTROL 


errors and accidents arc unavoid 
able; itis therefore necessary to 
‘devise quick and effective 
techniques eh 


‘can rectly 
ut having to 
resort to a complete restart, The 
example illustrated here, an 
lrvegularity in the spray quallty, 
isa common mistake, usually the 
result of lack of contro 
Sometimes it s caused by dried 
ppatnt particles being blown onto 
the artwork through poor clean- 
ling of the airbrush, 


| 


Over-spraying with White 


1 was mlenoee ty prone a 
ol wtiverk wh snot xe 
i color racing er 


stangth af colar at 
far Ane Subse sireran 
‘om, However bear bi saan That 
mi put nocaanie ene hae .¥o 
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iting Watercolor 
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Wire color fax etrong 
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3 textural martace, 
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become ingraned = the ataca. 
ie oes rectroten to emoath, cone: 


4 Shar the mask a emaued. “ha 
sfoct s ofa clean arna of gadatee 


Removing Color Bleed 
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neon 
Ue mesh, rou 
rage ec, 01 
vated furtane, 
‘beet mowed wih an a4 
kof tinn tho paint ie thon 
ry Reforonce enovd aan ba mais 
athe toch. cf SCRA" =n RAGS, 


Many people. when first intro 
duced to the alrhrush, believe itis 
only capable of spraying medium 
tr large areas and Is not suitable 


for fine, detailed work, Menty ot 
dot control exercises will nat only 
prove them wrong, but will also 
build up confidene and skill in 
Using the airbrush, Hes also good 
practice tor applying sprayed dots 
36 highlights to give sparkle to 
Uw finish of a detailed ilustra 
tion, This techunque ts covered 
under per wicca In the fol 


lowing section. 
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The use of dot highlights isa par 
huculatly valuable means of 
adding that final, finishing touch 
to an illustiavion. Highlights 
must obviously be used ony on 
thove surfaces and on edges 
whieh would normally reflect 
Hight in such a concentrated way 
hey should appear as an integral 
part of the object and must 

always conform ta the chosen 
“irection of the light source 


tha agar c 
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anoles ft choise noted that 


highlights 9 
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par U the he 
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1 short ther 
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No: er'y does 13 itorat'y che cur | car gassing. on oxarple 
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On an Angled Edge 
1 The base cubo he 
vi a high Geyrce of contrast shod 
my 
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fd yiaro, a dot Mghight hes 
sgreyed lnechond on ire near 
rier ol the cube, Phe ether 
iaely rakes the ovoe a 
Tite la ene ee 
bvighter surface 


poe part 0 


ping the highlarts, 


| Dron shadow is a method ot 
using cast shadow to emphasize 

the principal object in an illustra 

tion, either an part 

the whole object into rellet. The 


Chin 
Bee 


hadow areas can also be used Lo 
create the illusion of different 
levels, Refer also to csr sHanxn 
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Using Masking Film 2 The crowing ie tha transtamec! to 
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to damonetrata tha drop shades 
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artwork aswaiing further use The 
Characters sprays, folowing me 
sorte sljte es tne maskra tim 
exarpat pages 0-4 
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| stone larvae ar te 
the spraying of the aha, 


s 


‘The segee couy ofthe charsc'er actor. and ile sop shadow area 
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ERASURE 


This isa general heading referring 
to the use of erasers, both solid 
and the pencil type, which may 
bbe used for corrections and for 
applying highlights to specific 
ateas of the artwork. This tech 


‘nique is usually 
when app 


which have heen sprayed onto a 

ted based, of the 
type commonly used in the 
preparation 


Turthermone, itis hest applied #1 
illustrations whieh have been 
prayed with waterc 


cause the surface lay 


sprayed watercolor paint is 
extremely thin. On gouache and 
acrylic sprayed surt 

mote chance 
round and therefore 
overspeaying with apague white 
is far better an less risky 


cs, there i 
amaging the sur 


As a correction technique 

crasure should be limited to small 

a1eas, When used to create high: 
cil type eraser 


lights, a hard, ¢ 


Is by far the best, because itis po 
ple to maintain a reasonably 
harp point on the rubber core 
which will give greater control 
The finish varies according to the 


‘ould range from co 


very subtle highlights such a 
‘would be seen of matte ot una 
chined surfaces. With care, the 
pencil eraser could al 


be used to 


enhance contiast, espeually when 


difference between the lights al 
the darks has been lost by exces 


eh 
bean sprayed, th a cul highlight 
a none ‘i 


2 Aine pe a the 
aghlght, the oor har bann 
erased sth a excidae ration usin 
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FABRIC MASKING 


‘There are occasions 
tional methoxds of 
textured surtaces 
ate Hol as effective as 
hope, The use of med 


then trade 

dering 

‘an alrorush 
ne would 

‘oun fubsie opetn up addit 


wlll give 
yeccessarily 


a yurtace texture not 
identifiable with 1 

mie lo reproduce 
‘listinet fabric weave 


a hee | 2 These shove re oc 


Jure experimentatior | Using a tightar embroxscry caves 


before applying a fabric mask nen crow rernars even 
jofinished artwork, unless, ae eed aaa 
cour, the intention is to rep trout 
sent the specific effect. Besides is resincted lo spectiad weas, 
‘esting a piece before use, itis atso | E ee Speer tone ann a 

auth keeping samples of both jase abvious coanaction wi 


‘Saptari pense aa 1 inthis demonsiration ut ‘rina fake: te 
fic fiom it for future reference. | asst w pave ol Innere 
i fo mere Srey ah ter ba tae 
ype of abe suitable as mask: | SUE thy gape orice oe 
fava open meave to allow the. | we Vere Im h 


spraved color to pass through anu 
between the fihers. The texture 
nay be applicd over large or small 
eas, which in themselves can 
produce ad 

joa variations ot 


contrast. The matecial need not be 
ws just bese of its texture, for 
the Rayed edge of torn fabri also 
olfetsa characteristic result, A 
form of repeat pattern could be 
applied using, for example, a 


quest opert-weave as ween In old 
fashioned glass curtains, or indeed 
the many types of lace which are 
available 

‘A background texture can be 
applied over the artwork before 
the objector subject itself Is 
‘prayed, Naturally this requires 
te principal part of the illustra 

on wo be sprayed int ant opaque 
medium in onder to prevent the 
Inne texture trom showing. 


2 Mocking tape eu 


hough. Small, conteolled the foone crounu all our edges 8 A sieplited choked or gno gat 
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Plece of masking film, Thed-edged woroers. eee apiece a. 
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falsg a more open ann carae: 


rained ‘rieh 


‘The use of tanspareat, 
selt.adhedive macking film in air 
brushing is the most popular 
method of protecting areas of the 
artwork which are not currently 
Masking film iy 
either a matte or 
loss finish anid is supplied on a pro- 
Iretive backing sheet, which cat be 
Used to save cut masks lIkely to he 
heeded again. The adhesive om the 
Him is low-tack, allowing masks 10 
be placed over a clean or previously 
sprayed surk vently 
Ihlted without damage to the under 
Aya ena 
Because the film is transparent, it 
allows those areas covered to remit 
visible, which is extremely useful 
the strength of color 
against those areas 
already sprayed. It is also posslble to 
Femove excess and residual paint 
from the film by carefully wiping 
over it with a damp cloth, tinue v1 
absorbent cotton, without 
the artwork o 


maging 

area exposed for 

course applies to 
soluble 


spraying his 

When using masking film, always 
cur wih shar, ew blade, 9 od 
tons quickly love ther expe sind Tel 
{oe te i rather thts cul clean 
iy ahnvugh i Geel but even pies 
sure reed When cuting, 1 
avoid scoring the artwork 

in the two examples given ere 
pattxsur note shoul be taken of 
thd sceenor onl wapgivig io 
ena tng they are Hot the ane 
foe transparent wanwotor and 
Spagur yooacte. Witha tansarent 
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Gouache Medium 
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FLAT TONE 


While its perfectly possible wo 
apply an even, flat shade of color 
by hand, muci practice > 
necessary before the results are 
acceptable and without blemish, 
‘expecially when us 

on gouache, The alrbrush stmpll 
His this process, although it still 
fequites practice when applying 
fat shades of colar which need to 


ty trans-parent or translucent 
When applying transparent 
watercolors with the airbrush it 


Ikessential that the alr pressure 
and aiount of paint allowed 1 He wei to be sprayed wie a ta 
through the airbrush remain enn | Hone fas bee rrsked anc the 
Mant, to prevent stripes trom sprayeeg proceeds rom the top t 


the noo, passing tha aévush 

from ele to Ble ower ha masked 
23, te aka ackdeabla to at 
eI finish the snvaying cn 2 Trae 

ing fim, ag this eneuros ta the 

However the advantage of being | Color slat evonly atthe oxges 

thle to overspray any impertec the mackeed shoe 

Los dues give the airbrush the 

ge over hand painting. As 


appeating. The distance the air 
nish is held aveay from the art 
work must alse remain costal 


clinique, the application of tat 
tone is icectly related to Gkavar 2 Colors peacially 2. up low 
in vox and as an exercise should th ama pronase at 
ome betore It. eid ey hs 

Aiea reer 


on fat role 
ay eopec 
ing 


HOUND ONJECT MASKING 


‘The function of all techniques in 
ig to armve ata given 
technical means of 
lachieving these results is unim- 
portant if the illustration itself is 
‘miceessul. It may therefore com 
‘asa surprise to some to tind 
natural and indeed 

‘manmade abjects being used as 
‘masks for spraying. They oper: up 


small Sample 
‘Whert collecting sample objects, 


especialy natural ones, always 
make sure they do not hold dirt or 
ust, Besides damaging and mark- 
ing the surface of the artwork 
some dirt might get ingrained, 
Which would deaden the fresh 
ness and vitality of the finished 
artwork. 
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Leaves 
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produces a adorn 


| This is technique requiring 
mnuch practice before ft can 
be used effectively on finish 
artwork, because, as the title 
sugges, no ypasks are used to ald 
the illustrator and all control lies 
Im the hand. It sa skill which 
should be acquired because there 
are very few occasions ia illustra 
tion when some application of 
freehand spraying 1s not needed. 
Some illustrators have developed 
freehand spraying to suck. a yh 
eyree that all of thelr work Is 
produced this way, However, free: 
hand spraying will always give a 
soft cdge which is not necessarlly 
compatible with all subjects, anid 
It is more general practice to work 
with: masks which define individ- 
ual shapes, but to use freehand 
spraying to develop form and 
detail within the masked areas 
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Freehand Spraying Within 

‘a Masked Shape 
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sel 
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val drawings are being pre 


pared. For example, a brief might 
require a complete cutaway view 
Fa complex new four-stroke 
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ylinder block and sump casing, 
the engine wou 


able unless enous 


tas included of the extesor 
pond therefore be pectic and . 
Gesirable to include ghosting = ! 


This would enable the engine a 
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| Irappiication, ghosting ries | oa cssy noes mee rok as ey ee rere shen eet 
‘on subtle color and studing tdinitexvy shadow, eral theretore | vertical sansa ft may naar 
changes which will notadversely Conan tne dest ada Th ares BY 60 I nth 
affect the exterior in preference I pass. noebentally actors the 


sequence of spraying is - 
also.a necessity, both to prevent = 
lunnecessary extra work anid to : 


rating sn tahage that is E 
alment illegible on completion, 
is completed 
2 Ihe drawing $ transtere A new 
iustration bare ane: coverec wath ighlght is toward tre ot 
mask Pm. en, 


’ cnostc 


povious racks, the | 11. The convel sect 
prayed using | exter of Ure proton ts fre 
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Gradated tone means the applica- 
ton of color which changes grad: 
ually fron dark co light, either 
fading into the white of the board, 
Into aztother volo 
When the contrast is eantralled, 
a gradated tone can eliminate the 
teed for oversprayed highlights 
TF spayed 
transparent watercolor over a 
previously applied color, a tran 
Iucont effect is possible ttt which 
he fist peas 10 shine 
\Unrough the second. Tonal gras 
tion 4s the principal means of 
three-dimensional form 
‘ind broad teas 
e ones and enone make 
atmospheric backgrounds. 
Gradated tanes ate particularly 
effective in creating skies. I, tor 
example. a midday sky 1 desired, 
the tse gradated tone would be a 
soft hase a yellow ohce at 
Naples yellow runing tran th 
horizon up, and blending a with 
the white of the artwork about a 
thin 
second 


tis of cadmium red, also bles 
Ing in a abr the same pont 

Finally, a gradated tone of eerulcant 

‘cobalt blue is sprayed from the 

ork to blend it 

las, bt fr 


the previous two ce 


ther down towards the horizon 
The faclity wtuct the aisbeush 

salves in producing gradated 

tones, whether on a large or stall 
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he same result 

nes increasingly 
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brush spray enable 


techn 
yal 
‘ve isa 
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Sanopn, Te grusatrres on ths 
Wain we Kr he Ra ny 


‘unibe bst 


4 The tral stay 
ato the poten, ator 
olacng the orednue rar 


ba0 


say 


5 Almaskog fm 


revi, shoswng We vite a 
‘che yf nu sewn ar 
‘rin wna erty 6 grades 
cl cubs. No der shes or white 
Tnghigh:s Pave aon acer 


HALOING 


| 2 Stuur ahaoes have neon 
nly tang Ti Soetoro cout 
ra sar. 

| pach ease toe cles © U 


ti 
be gut 


nul 


HIGHLIGHTING 


Using Opaque White tac expect for spa 
1 The ators hi inane ta iene 
with masks nerd the complete | cverspaying Rhy 


jog, a tis 
Teton 


aw . ne 
‘ont hor ben a-hived the 
TEEN = rornoute, tev 


KNOCKING BACK 


mterest and 
cimpletely 


Darkening an Obtrusive 
Background 


act light 
peels of fe rage 


LETTERING TreHNIQUTS 


‘The use of an airbrush in lettering 
4s Relpful when flat or gradated 
| color is zequired as a backdrop, oF 
when a characters or words are to 
be treated as objects and sprayed 
to give form. This is often seen In 
advertising, a typical example 
being the rendering of words and 
letters to create the impression 
that they are made of chrume, oF 
some other highly reflective 
material 


Using Selt-adnosive 
Masking Film 
1 Tha sare gor? utarecier “Eras 


‘been drawn on Uelall paper ane 
transieres lo board. A Swot 0 
maskerg fim 8 apples ec the ver 
fla cut 


removed, 
then apenyeet 
ana ate 0 felch; hers the paint has 
bbocn graded leave “abactaet 
ght er glow, to Be lower art 
srw usaron 


9 The ranting im is remove, 
feaving a etong, hard-edged ‘ins 


LETTERING TECHNIQUES 


Using 2 Stencil 
11 The same Ayla of latter frie 
now dawn on ati carcbocrd and 
‘he enape out cul In the example 
frown, tho onarapter ia compara 
way cacy to work wath, Davy one 
slvanght ey an ighh anges 
thers weigh incoroorace curves and 
acule angles may spear neat anc 
facssira ath sere Seg Ea ere 
Slight Imonections in cutting wv ne 
rma than naticaania on the f~ahec 
work, Practica In cutting there 
form meammarided 


3 Here bre contours s 
ihat the craracter "as sagrily <n 
dyes us 2 result of resclul 2001 

speping under Ta edges ofthe ster 


hw cardboare stenc! = het Icha artnet 


sopacritie 4 ring earpie te cud atorell board, ahing ave antec ane oem 
the board on whien the f- spayed se mquitec oes trad al ewray For he blurted eqns To Ine chavacrer 


\[ || Sivek? Greco 


rubbed don on 


drafting 


iy poate io spray 8 secund 020! 
ractees ma 
a top tre base cob 


a maprayed und Fo 
2 they would 
en the origi 
og the dy. 
gs otto carnage 
or ue ath of, 

sy Color 


| 2 What wll bacome the Use 
th character ane sue 2 | 


LerTERNG TECHNIQUES 


Black Caditac 
Dave Bull 


ais tre tHe orn a poster Mstra 
tian wien Noa buen hand-dniee 
a oye Welling be pero othe cat 
he rencering hes been exact t 
Take the latlering apssar hark ant 
Aga. as wah tha bony cf te 
Pure alack has nel ban sec 
eure See A p kwh 0 
foler nies — hut bs and bve- back 
ave bes checen. The too half of 


sans wh an epan 
Bradared ie dee 
tury grata ive a very pak 
hust above ma horion From thc 
Povizen ine oowin, gay Back hat 
nes Eorayad in 9 chacat= 13 
rabaee ef each cherect 


ing 

corayod at De sawn tne 
The ear plete shasta ror 

whol ts he ys ae ca 
sn UN pages “C8 aw 106 


Judas Priest sedvertsing grd the music wold; the | bean used 1 ard-ecger 51 Manas 
Hark Wilkinson ‘exemple above is tha nama of 2 ban used thragrout wo an 
jgroup a-brushed for the tour Baneive tee of relected 2515, 
Te ellonny repro Poster, The ichalo image roics seloly en the 
disse exerote at" Tha annioach has kenn tenmate | calneann sharing te hoc # iagel 
mmpreesion of highly pooh ats Doar Se, 
ec errceth surfaced. real ag rir wiv ae 
Ag atecty ws LOaeY lel wos, accra 
ot tan die Ih varie Tor eae F mask curi"4 Is AREA 
is are showe notabat | cscs, except (nat an iveronally | fora grt Impartectien wot Fe 
#9 Ae actyic, ta very popu eaggeeled chokes of ealers has | “jump* et ast eft the thirraton 


LINE CONTROL 


ne control techniques develop, 
with practice, the ckille needed 
in controlling and handling the 


airbrush. In application, any of 
the technique 


shown can be 


used as part of the ener pte 
plece of artwork and, more often, 
in adding the finishing touches 


| x 


Using a Ruler 

3 plciograpt svow 
sprayen with she ald ef ar 
ruler must be held at art argh 
the lino is competse wth 


3k to protect the anes of 
itis alvave acviscble to to 
leh the fine on the 


rather tran el he edge 
mashed ata, 19 avoid inckicing 
any megulay caused by at 


| <== 
4) Sell 


Freehand Spraying 
emer in the Using Masking Film 
foruah. it shows This luctration ara 
i cove, on vehich the iis ST hes 


‘While the major part of an 
Ulustration may be completed 
with an airheush, it fs unlikely 
tw be left without any drawn 
fr hand painted lining in, The 
reason Is to establish and de 
Uineate detail which could aot 
successfully he applied with the 
aitbrush, regardless of the skill ot 
the illustrator. Lining-in becomes, 
therefore, a very Important part 
‘af the process of completing an 
illustration and should be applied 
with the sau cave as that xiven. 
40 the alrbrushing. So often, 
beginners to airbrushing tech- 
niques see lining in asa having 
chore-the final stages in complet- 
ing their artwork-with the conse 
quence that a good plece of 
aubrushing 
tan easily be rulned by rushed 
and poorly applied hand-«wurk. 
Lining-in may be completed 
sing pencil, paint, ciayon or anh, 
ora combination of media and 
with any of the wide range ot 
Arawing alds available to illustra 
tors such as ellipse templates ot 
French curves, 


1 The tasio dotats ane ue for 
a face pnt havea bean sprayed i 
arg vetious meskes ane slenos 3 
apneopriste 


2 Freerand orustwark i nove 
Appl "0 beng out the fer dale 
su as the eyelashes, dhe ins, nc 
the eyebrows 


8 Finally, usw a sarveree while 
ane, Naninhis ave ean dwn in 
lu curate he octane 


HaQuID ASIN 


|QUID MASKING 


Liquid masking is achieved by 
using ubber-bused solution 
which is applied to the surface 
with a technical pen, The com- 
mercially available varieties of lig 
ull masking, also known as 
masking fluid, are usually tinted 
to assist in their application 
‘When dry, they leave a water- 
aud paintuepellent fil. Co 

‘can be sprayed over and around 
{Uns rubbery shist formed by he 
dried masking, and the mask Is 
subsequently pected or rubbed 
away, taking to damage 
the surface color. 

Masking fluid is particularly 
useful for covering small and 
Intricate detail, when more con- 
ventional methods of masking 
become cumbersome and difficult 
to cut accurately. It ean be laid on 
a clean, unsprayed surface oF 
verlald on areas previously 
sprayed However on certain sure 
faces such as rough finished 
boards and papers, extreme care 
Is mecded when removing the 
masking to avoid surface fibers 
being damaged. I In doubt, 1 1 
‘advisable fo test the Dud on 
sample of the paper or board to 
be used. 

‘On completion of each stage 
sn usityg masking Nid, the brush 
"use to apply ft should he thor: 


never the same water which 
Js used to mis the colours tor 
spraying or cleaning the airbrush. 
Refare proceeding with saccessive 
stages of spraying, i is essential 
that each application of masking. 
tuk is allowed to dry thoroughly 


Dot Pattern Sample 
1 fy thio exarp, hguis ashing 
in nad to conan layered dt pat 
wir ualagtod wokar re bet 
sag, ele roughly ea eoote 
of ful wre ind 
trigonal rows, 


2 | oro the first glaze of transparent 
‘watoncolor has Boor aprayo cx 


find aroun the masking fic 


2 Tha areca twee sners of mask 
Ina lu eave bee ervey 
‘svetul ruobing with 3 tgs, kaw 
ha wha of:ha board showing 
how olocw A second pastor 
kina fi ic le thee aged 


‘ard wowed Ky 


4 A second plaze of colors 
sprayou over th frat. Thy tue euler 
6 apparent wera covers tha wha 
spaces tell by We Irs uppication of 
maskg fc 


5 The second layer of mashing tid 
mrerroves uns a td appied, The 
wha areas of thn board wrich ara | 
vite are fe rex ofthe secones 
yor of maekeng fad ovorapsong to 
first | 


is sprayer 
cover he woke ea | 


7 Vhve real fs vie Ur be 
remcval of t>0 Pe lor of rraesing 
ud, Naturally 1 pos! fo wkd 
coveral layors of meaking fic ane 
RAHA STA cf AAPA A 


‘eee-ed His alse aos ole Lo ap 


esr Rad bn chewy 
befned panwreers on accacicns 
shvan sel -achosive masking fhm o¢ 
rer Type Ur ws MLN 
278 eee capers very mic oF 


Partial Removal of Liquid Masking 
1 Hvuhonzonta stroes of masks | 2 Tha fet qlara of traneparoct 
Ah n appiled tthe Doan ular has bow spray, 


3 Ins stage tho fist k 
masking fle has not ken come 
dletoyy orm. | ts ceboerete 
anc achieved by nibhina 3 fro 
unevenly over the surlave, When 
the required amcunt of white su 
face ws vise, & second glaze of 
coer is sprayen. 


4 The remaining masking fet ie sockelop, Agu, a3 te ist 
Iraly omovod, wrth tw lst gaze — | exam, adltional layers of th He 
owing clear on the stracs ard — | wie moshing at giuzes would be 
eepeurrig visualy atthe front. whi | aries oso 

Ihe cecone aaze cape 


QUID MASHING 


Using 2 Futing Pen 
LLquid masdng apres with a tulng 
Bo? aloes ur Ine Ines ceall 0 ba 
conn whem tho white ef Pn ult 
wrk ora provously sprayed bara 
‘color shave through after sora. 
ral cases 2na marina tid rust 
be allowed to ary thorouuty uelore 
spraying, hist ak the sprayed coor 
rust also bo ulowwd ic dry velo 
are Ie io 

Wes particu toch que acquis 
femora cave = the “mow tho 
rrmakrg tad becausa 1.8 govayet 

yy demon. While is 

te 
or amunh-sitaced bear = fara 
ne can sure s preferable, 2 
Ihe Boers cl tre bossa ane eas ey 
Ine narraged oy “uri 
anc remexel o al of the masking 


1 mie example, a series ot hon 
Zonval ines have bee ule sing 
masking fied Theae axe thet over 
spruved, 


hen spray wth warerator or 
rue + ss trlosabe rene 

the ree masking fic with he ti 

‘lr arl kre blag, as snc meee 
With ateraroo aches, 
ble to remove a mae 
‘ertip, arog" cure ty egumed 

Aran eovaylng 9 orevent 9 blo 
col pul hel bins the tie parma. 


This refers to the use of paper and 
cardboard masks which, depend 
ing on use, give a clear but soft 
delineation to the sprayed edge. 
Besides giving specific effects, 
looxe matking isa quick method 
of spraying areas without having, 
to resort 10 masking film, as long 
scare is taken with the direction 
‘of residual spraying. Keterence 
should abo be made to anouuy 
SPRAYING, CAANOARN MASKING ane 


Using Paper Masks shaves, Because a pane is cect 
1 Paparmarks cut accuraely to | y contact with the artwork, the 
orw-delernnree shave are laid | anges 2 tary wel deinen, with 
sSrectly on the artwors ard sprayed | oniy 2 smell noun ol resduai ost 
‘ver wih a variety of Mier seeping undemeath, 


23. Hore paper asi are usect 
‘agai, but on hs aocusien 
paper is ton rathor than cut, Te 
‘enue shows te weet veh 
smack i led city on tho atwerk 
Tha iret texture osha teen eclge 
is acevo ropreduces 


2 In ths example tha paper 
10 Fels w alae away ror the 
‘werk, whic allows for more colo 
to spread under the mask, This ves, 
‘rrnuch aoten Ha tu the 

tha sotnacs rat 
the ar 


4 The same tom paper masks are 
ene nen. ut make any om the 
etnork, ghing ihe sofer eee: 


[tee || 


Using Cardboard 2 Tha out careboard in usc again 


4 Ox cardbeard, as chown here but rele away fram the erie, ie 
hs very much the sarra eect ax | ing soft erg, 

fed nope, trough 4 ks pass 

ecause of the ne 


{omit the amount of ress 


Popt hold slightly away ‘tom the aurace 0 
Brian Robson the artwork. Ts pues “he iy 
sion ef represen ne giossy 


Ay abr asia 
show tre use of ‘rany cen 


witout appearing ro 
harder eon 


early deacon on nov Wasi, | look ehvomed 
tan uetraten wis | Wren a “ 
nore | should be use, 
toch | ooo maskre vores 
38 Jobe givan tc the casi nich and, 
house of | as mpertant. the mater ane 
8 a particular | face frsres to be renner oft 
tn naorty ofthe culo’ | pus of we Musiration. Yet gain 
as echavth hwd-ednad | prn-piannina ie used 
mocks, thy dak uuu 61 


ha sanicaoa” unyro%8 nave 


1 syxayed wil & use math 


Using Absorbent Cotton spray over tha tape ae well ae the 
Thon evr morenezy, costact | calten, ote aly testduel spray to 
shepas to be sprayed, cotton te frecroach and age th 

‘ap00 in place on the artwork arn wihouelie cl ta tae to becom 


vraprayec, Thi. can ba a 


tke ith sot coud one Neco 
rouge ware equied 


Keen observation of the range of 
‘sud shade 

‘apparent that the 
base color of an object Is rarely 
seen by itself, The reflective 
natu of light means that other 
colors will be included, usually 
fom objects or colors immediate- 
ly surrounding the principal 
object, Additionally, the composi- 
tion af some subjects means that 
the colors and shades cannot be 

sprayed in isolation 
ber. This then 
requites the application of over- 
spraying to model shape and 
form, The we of overspraving 
when airhrushing is similar to 
coverpalnting and gives depth and 
body tera subject 


8. The deatding in coveren with 
wpa axle 
the f-ger 
ents ere colin the hi. Staring wih 
fhe thumb, the rrack  rerowed and 
agen; the spraying carted cut 


veil a medurn swage usng an 
Soprepraie culur mi gousche, 


1 The preominary orang oF 
clenched fst has beer drawn 
onal on cst apo wt the lx 


2 One the cre hs bi 
rected, the outines aoe transfered 
ihe 


‘souee shaded in, These wil be 
‘uel taterenca when spraying 
we rage 

| 


| 


4 Darsor cranes ae adoos ener te 
vresium ones, hus “creasing the 
gpostet dopin of the supject. 


Dc ra wsipaienacna ee 
Saltese po 
ee 


j | al 


or 


9-12 Tho process i ropooted 
enna the pimviony Begg 


(aa, tut te ms Wa Te 8 


* 


> 


13. When noth toral values hve 
been sprayeu onto the fin 
parately hinged masks are Com 
Dletey reviewed trom Ine arwore 
‘The medio shade 8 then sprayed 


16 Tho dares! shade is andied, pt 
rmaly ove" the shadow area on tha 
back of tre hand 


» 


14 Armechen-da shade is now 
oversprayed lo mease contrast 
‘and 0 reicate natural shadow 


16. Final, a very ont shade, which 
In almost pure wrle, + weersprayes 
lo ed highlights to he ngars ant 
ruler 


17. The artworks commpleieu on te 
renova othe final piace of real 
fire Depandting on tra sw and pur 
the dustration, additonal 
fib added wih perl 


Together with uxt covreot. and 
UNIS y, drawing straight lines 
with a niler ican essential tech: 
nique for aduing detail and 1 
roan airbrushed illustration. It 
must never be rushed, as It could 
soeasily make or mat Uae ft 
‘Shed work. 


Using the Airbrush 
Alne's cong aprayeu 
Ile ar an ari, ae at 
‘yves a cha bras th 
rey crac 


Ish 


yng 
od enade extend 
Ing om the eck of the tin, 

on the strange of rec 
neue Ue wreath 


Using a Ruling Pen 

The radtional ane ccfepeneatie ru 
01's shown being used agains 
Tagua, When ueng a ruing pon, 
cro must be taken Yo eine the 

lar angi throughaet ne length of 
thane It ao imporant to fed 

fene at a sigh ang to 
spare or ner fo prevent 
tr feu uncer 


Using a Paintbrush 
9 pheogrash sors the Mus 

5 crassing 3 San, evo 

DIU, Ut B le to 

Slraightrecs, This tochnaque regu 

sloudy pressunn ta alan ver 


k 


thicanoas along 210 


of he ne 


A self-contained model steam 
power plant 
Protor Jarvis 


ee-quare ew perspective 
usvation was eommssioned by 
‘Argua Rooks |e foe tre book 

98 Groat Bitar the Model Shp, 
and i cant ceronstrates the api 
Ccllon oF Rube and ou 
ding oc and a fc sabk 
Technique aconter folowed cnnwan 
fikeolee nit 


Wve prepara 
peck anwok fo 
raasarg Wn. 


However ss mado u 
of many seat corrgenants which 


requireu exleraive han oeinted 
wars. In acon, ¢ was deciced to 
presen ba sujet a rem wed 
Sata which woulo enhars 
‘us carponents 
from which ey were rade, but 
which woul alee ad contrast 
bet 
the way t 
finished, To crate serve ot 
‘vast, auling per wes tse. 
“The aluminiim caking whicn con: 
lin he Bele, ums a te 
ede etoar engine has staigh 
ls on those elges which would 
show a shadow, Exes facing *he 
light nowwen have een highigrrec 


veil u abaght ine winch wach 


ligtier mie of ve base color Te 
eral, wcHticHTa aac contract on the 
tives "ave bee ued wl brut 
the pages af the cuts Those 
ame rere in to shales of rad, to 
show the thikoas ofthe alumeun. 
sath the sang ers packed cut in a 
‘vey ight uray lee shad exe 
has co out with a.dark 
ay. The red castings forming part 
ofthe boil fangs were frst sprayou: 
paers-onanni vita highligh 
shaciows Ines were upped ale 
vara by hand, Tho brags ruts alec 
have ave colo, wth 
chaclows and highignts sulsoquet 
Yyaniied. This anpmach has heen 
oopled Bseuglul bre iluetratin 


An airtrused Mustralion such ws 
ths, composed as fie of so mary 
Sra! dels, nagar en exter ive 
ee of hand-renoares suling nd 
ingen. As much f rot more, 

patence fs needed at this stage of 
an lusration 10 ars that the fr 
<div coral 


artists shoul be wary of rushing the 


| SCRATCHING BACK 
| The point of a new on an art 
nite blade is an effective and 
indispensable tool for adding fine 
J | highlights and texture to lustra 
lions; this Kind of detail sharpens 
the finish of an illustration and 


| | ads crispness to t- To achieve 
the effect, the surface of the at 


work is scratched back to expose 
ne white of the board 


Thek Highlights 
nih examoia, Rahn in the 
| nea. eyebrow nes aur 


imine eyes ave nan subtly 


Thin Highlights 
he Pustraton of part of a a 
use ef aan er; lec te 
‘shite highlights 
an the aight ond ourved 
Athounh not ery» 
ounce, they are entcugh to med 
the quality c#tro fired sticten 


86 OU, ging empress te 
lures 


Sprayed Highlights 
hn k 
theewign 


cry 
bac 


achieved either 


igh the alrbrush, or 
by fitting a splat 
of the usual nozzle. Additional 


ntvol is achieved by varying the 
distance the airbrush 1s held away 


fons the artwork 
the combined 
hrowgh the ai 1 Ihe ubuve verrerctace t 
finish with at | sper cashed te ac 
ax of viol I dently we aw Wot 
Because a splatter cap can cn achieved by contol 
ate practice | the ahrush le hale aay ror 
elon fe arte "a 
ust k, However, the ory ree ‘ 7 
u does ha yilieaes 7 
Irean be Sefeeeal 
ent the ground and 3 


Galaxy Etteot tog. an impression of a galaxy ol iil stars 
(Using & gules Lacs ur Ok ars, Thie ers ba furher worse ct 
a C in by aching hanrl-paintas o¢ ot 


(ousrsp ayes nen raped etarEursts,” Tha nase 


i SPATTERING 


rom noeuse Ihe varaty of chads arc 
out 


De spines cap, 


ample 33 tbo tn ata 
and razzie a0 the splatier ap 


9 Tr seve the news sunset 
and Gorayed, again using both tha 
jy dod Nozze and 12 easter ay: 
Ty Juvulop tre texture 


3. re top fs te inal sutace tw be 
Sorayed, 3y folowing Ue se 
iustrarad, there 8 no nsec Kove 
‘sewer tra pmvoun stages ith 
asking fey euecassln sevens 
ineroace the tana) daqh, Na ony 
[boss this epoed) up che races. Bae 
{| prevonte ores wehion can be 
tide Uy tepeationing te A ae 
fle: Nore 2 coer 
lilly double wages en tre Bn 


ued 2079 ah 
ob eer hare bez 
e rasan 1 iy 


Birthday cake 
John Brettoner 

ihaeation der sae ar 
2ccallent app calion ol the use ol 


pecrene trough 90 367 il 
mona thal # alge Aeudas rary 
ther trehnie es delta ths 
book, nforesting canta ra 
beeen mad Eoswenn tha eK, 


‘ari the "eadston’ 
Joyareu Un, which 2 
we ennprats cess dh 


ithe surtace lexlur 
The neadstones ware carver 
29) spay vt a hase colar to 


an 


ob sl ananes ane the 
‘caer varctions actwcen tre ater 
cet yous 0 sin this, 
esac ised 
ave de snes 


acdc by omer. Soatiadng 
39 thon ovoeronaynd en =a ba 
rays a bb eit 
Pen Ly onus « 
‘sadstone 
The aka base tolowso mut ne 
ma sacqiron a he hear 
ith tn bawa coder ard form Being 
api free, without 2 spa’ 


>of ona 
hae era Base Back, 1 
yng devsaies oopending o7 tre 


Urecio™ of ie grt source. Hand 
case mrs rd highlights 
crease mats being 2p 
tranepeverr 

Sparen 


STARBURSTS 


ering realistic impressions af 
ats nw hightsky_ or deseriptiv 
etal 


ilustrtions, starburst 
applicable in sh 
jections oda 
asin the b 
ren phot 


The following 

mmanrsteates Une 
method of apply 
on f wofol, j 
work Is alvays clea 
lowing for accurate positioning 
id that a certain amount of 


Self aa 
used, 


hard-edea! finish which 


1 This ataye ah 
frail wh 
| tte 


ple ass cus ID 
re arn 6 he en 
en the sigrtest hie 


2 Tha mark ie srcwin being 


Tha finshed quod, 
Jpoecina on 1 


When itis necessary to produce 
fepeat pattern artwork, the stenell 
becomes a useful aid, although 
excessive use of a paper stencil 
will soon givé distorted images 
because of the effect the paint 
will have in wrinkling the paper, 
Thick cardboard is a more stable 
‘material for stencils, but it can be 
difficult to cut intricate shapes, 
The thickness of the cardboasd 
may also cause a narrow, 
‘nspriyed edge around a shape, 

if the airbsusb is Held at aus angle 
‘while spraying. Natural or man 
made objects can alo be used 

ax stencile, giving an infinite 
‘nuanber of patterns. 


1. Aairole shee ras bosn cut into 
9 cardboard for use a6 a ete 


< 


2 Hore re sora 51 
the eoges of ie sete, wilt mo 
‘colo being app ed lu oe ce 


A 


3 Th finished re 
Hell, te ellect vn 
Held tal on Pe 
‘ha right ewe 
stores hid nove the ave 
Nota that whan Pi had ay 
tra artwors, a raRcha e#ie 
nempacnes aver a wider area, bs 
stsi0e andl inecle the stene 
shee 


4 A sitoie syrumetrical aller 
tained by overlaying 2h2 Sarre 
pach 


5 This exarmpa is the reverse in 
that the scene raw consists of te 
shana orgnally aur fom tha card 
‘poare. This has been lald cn T¢ 
‘beara ana the cob énrayert aroune 
f. ¥oron using a firsy stencil euch 
33 paps: iis possi to Aol in 
‘pace, Lut ca fs equiv jo prevent 
we soray Yorn produ y w dso" ew 
sihouelle shape oF wfilever bs oak 
“a the stone ov 


E| 


6 Lining the sama stare! as i sor 
5. a mullipe overanning pattern has 
boos achieves 


TAPE MASKING 
People who do dratting work use 


ing tape, called invisible mask 


i ape, which fs matte-finished. | 

Is nultable for drawing o¢ inking 

‘on, and theretote kleal for te 

ig drawings, especially when | 
hese are prepared an drafting 


fin, this tape is also useful in 
hing when, as in the 


‘xample illustrated here, smal 1. Rating to 179 axa 
ateas have been expe 
In the same way 3 


descraed ard Wstratad uncer th | | 
Pci an AN 1% 


and similarly has ato 
siee which does 1 
antwork he rose, a 21260 9 ln wa 


| Useful aids in airbrushing are 
the many and various die-cut 
templates used in drawing illus 
trations, These are used 
in much the samme wa 
cut stencils. The examples which 
follow show slanple applications 


for ellipse, cxcle and French curve 
| templates 
| there are two thangs which 

need particular attention if you 

are using plastic templates tn ale 

brushing, One is that the sprayed 

‘olor dries slowly om the plastic 


0 you should make sure the 
tunderside of the template is 
clean an all excess color has 
been wiped away if you are using i 


it more than once. Also, If the 
template consists of multiple 
shapes, use tape to mask off the 
‘ones surrounding those being 
sprayed; otherwise, residual color 
may fall through and ereate shad: 


as han 


ing fas from 


owy silhouettes where entor snot | se arteeons 8 aNe 


wanted. 


| S.Zepezemnle aera 
uso of a typical lipse temple, 
| The sprang te dicted tno. 
regured Size and angle ofthe Sos, 
| cara tt cle 
elise nas 
at a disance a 
ne tere 3 8 This chons a French curve vein 
Fi aod Whe sane (wo way. 
‘a ot Frere curves, wal 
ty Very, rises special car k 
prevent teschat Go rer ning 
prayed around noKe 


Ifthe exterior sithouette being 
spayed is not confined by prede- 
termined dimensions, ton 
can he an effective 
ing, To lusteate one applicat 
I might be required 


pression of the sea, 
fn paper prepared ina variety 
ot wave shapes could he used 
define the waves over a pre- 
sprayed hase color. Ry slightly 
‘moving the torn paper horizon- 
tally to the let or right after the 
list speay, the waves will take on 
gulte convincing appearance, | 
tibet ina stylized mannee. \ 
Ieference should also be made to 
and te 


e 


rer tothe 
4 on the artwork 


padi tox 


Spocial Effects [Pace unt ‘he nal stage, Nota that ' 


| Tin thc oxamole of speo ete ‘tat has been remove fom ina ‘ 

Samale mustravon ot reseorg paper mask s tha sana otha 

mounians w show ane Ihe fess | Frountan, ane not the suruincingy 

tage, a iomn pus or hin ear age. Drcinisa 195 fst shape wl 

board maski regu The bord | inte feregqround cha mack ls pool | 

Fe thustratlo protec wth pre onthe lawor 33% ef Yc . 

Fvarsng fl ywneh wi eran stor | 
4 The pircecs command os tw 
mipweenion of dp 
1 oi 6 noted he 
sprayed 2 not at 
This sns.’cs that the ronal wae 


nose ahanes 1 
aes “kool uF 
bany sprayed 


ya he too te 2 Later 
muni, Aas mount 
wanes: We observer, the fnrgth 
rode ard shacig tha ral 
UDC) Stara 


thal echiening 


tone 


shepesin the 
peed, 


| Beane 
spwaved rar 


area than hee 


atin of 0" 
tho top af the artwors 70.2 
the mount tone 


This technique refers to objects 
whict are transparent to a greater 
orleser extent. It requiites a far 
yycaler control in the application | | 
a sprayed color than Joes the 
representation 

Icaune itis easy to overspray 
and in so doing to knack back 


cave the process tas to start 

again. The example used here 10 
ilustrate transparency Is a simple 
tube, an! no allow 


tnade to include retlected colors mai 

Crighlights which might be) 4. he awh ofa cube shear tap, pevaonal pane iy sunay 

eictirererenaning sfc haa heen yen 3 to seg tong 

heels era wth masievg fm Tho sot colon 

Pier manan tral sib lahat ace the 

Be spetsiog ; oqfo.e expe and cee) inn for et to 
3 sn 9 acated chad OF cle ay = 

Objet aitbrusted in 

Bis sitions Tina fram the ag eg Ls 
ot, in ork aay (om to ubsere, 

Perinat Mary of tes : 


tious come from the 
Imination of the illustrator and. |) [—=————— 
tucdone ty atleve « particular | 
tHlect and afte 


for inspact. To 
rach this standard requires shill 
juxtice and un understanding of 


the changes tn tight 
thons.as seen thea 


es 


tunsparent objec. axenic Is Be 
Yer much related to this tech we 2 
Ingue and the two may be used | | Tha nar ca of re 
| a nw aca of te cubo in 

Ingether in rer to gain a better a an gr pane is eorayed nox, | 
derstanding of the application Tre aeath efema0e gradatrny” | @ Ihe ef-ranc 
Oftanspanent effets vt xii bay Wt | ouch oft : 

: ba raed sae 


2. he rgntsharnd face ke now cu edge Oct 
and sprayed, agan wih 2 aradstod 
hads, hut rom the edrorna 


| 


7 Fry ll essking brs ern 


VIGNETTING 


vignette is a drawing which is 
not contained by any clearly 
elined borders or edges, but 
tither fades into the back 
brstands on is own. Tn 
lhustation work, ¥ 


und 


vel 15 

used to achieve the same result 

by yradating the colors 

that make up the background 

sometimes it can he used to fade 

ut the object itself, especially i 
‘ 


rine side of atea fx coms 


unimportant lo the versal theme 
fol the illustration 


Fading in a Background 
lower drat and, (Op 
he backgroun 
att” asking fim, The 
fekgas of the acquars vier 
Ain ha age an it 
je aea bear masken 


wel Ten 
may, Nas ben 


ll con 
sarkeynd 


or 


: | 


2 Tha soraving begins wth 
2 ckadual bud up of a grad 
shedo fort the outer 

box “wad 


3 The shado io mere 
fequred Juul 


4 Wren tne vgnette s completed 
the eras protecting the aca tha 
bok i iowa 


Fading Out a Background 
evenness 
acre require’, Sul yrs 
fc frm In8 cect utweat, Here 
the anni has hae presacted 
ashes tim 


2. Soraying has etvted ‘en 
wathan the eg of the mask ar 


sprayer 
backgroud oufining he cha 
tej yr bely casera 


sing the vigneted 


ard 


Ay its very ame, this 
Isles to the reflection, 


hnuque 
ually 
on a curved surface, of a window: 
Its visible undera range of light 
tunditions, but as a highlight ts 
more promournced whict the hight 
source coming thy 
dow is particularly strong, 
arechnique, this is useful for 
(nhancing the appearance ot a 
highly polished, but opaque 
hjct In a stylized manner, espe 
lly when no other referemee 
source ts avallable. tis 
mextemely popular device and 
fan be seen In alebrashed illustra 
ons from any period. When 
faken further by the inclusion 
surrounding detail, bath on and 
nar the window, Ue effect cant 
heone of super-realism, 2s 


developed wilh great expertise by 
many ofthe Japanese exponents 
the airbrush. 

Though eficetive, win 


highlights should be used with, 
faution, and they are not applica 


Dletoall surtaces or subjects. For 


faample, it would be in 
He to use a window highlight on 
the Rubcaps of a modern 18. 
reer regardless of bi 
poised and glossy the m 
The chances of such a vehicle 
Felag housed indoors so that it 


prot 


Would accurately reflect pateties 
hight passing the 
Jon wovld be very si 
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Atatata shat ancl pl 
rewire sition owe a pees 

lor Opacyin whet Ton 
throug the 


2 Is ubolegreoh demonstrate 
the efsct wth so mask pull ack 
Noli Par the haze of the styired 
wir is cu sed 
curved abject fre wn 
cove hou carkeem 79 thee a ha 
foe Fs. oF eure, annette to 
fsrotien wach romationse 
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reashing fr 


